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Analysis of “The Namesake” and “Mississippi Masala” Films
Question 1: “The Namesake” Video Analysis
By relating the arranged marriage of Ashoke and Ashima, romance is used to capture the reasons for migrating into the United States by foreigners. It means that what begins simply as familial aspirations of attaining better livelihood overseas turns out to be the bridge of South Asian immigration into the United States. When Ashoke and Ashima moved to the United States New York City, they found other prior Indian immigrants on who they relied to help assimilate them into the vast American culture, as shown in the video by Lahiri (2003). The film achieves its name due to assimilation concerns that take the movie to its climax in relation to the conflict that Gogol has about his identity. Through Gogol’s many relationships with additional ladies from other cultural backgrounds in America, discoveries of challenges that face minor cultures are brought out. The film generally reveals the unquenched yearnings that millennials from foreign backgrounds face due to a lack of belongingness in the United States, as shown through Gogol and his sister Sonia individual interactions.
Looking at the relationship between Gogol and Maxine, the themes of cultural clash and search for personal identity are evidenced. Maxine is a lady from the majority white American race who perhaps was to be the shining star of Gogol’s civilization. Her mannerisms demonstrate typified western cultures and practices such as public demonstration of affection. The Indian culture from which Gogol and his parents, Ashoke and Ashima came from reserves the need and respect for public decency. This is not regarded by Maxine and it eventually leads to their breakup. Furthermore, getting involved with a Bengali lady and eventually marrying her is a pursuit for identity formation that Gogol, Ashoke and Ashima have long been aspiring to have (Lahiri, 2003). As parents, Ashoke and Ashima have often wanted the children, Gogol and Sonia to attain proper education and eventually accentuate their Indian culture while still in America.
Gogol and his Bengali wife Moushumi enter into a marriage that is deeply complicated by double culture. Movie critics argue that clash between American and Indian cultures that surround the said marriage push Gogol to change his name to Nikolai. Change being an inevitable factor disillusions Gogol to seek asylum in a name that would, according to him, lead to his acceptance as an American, although his appearance and belief systems contradict (Lahiri, 2003). All in all, the relationship of Ashoke and Ashima as people of Indian descent demonstrates the deeply anchored identity strength. Through different times and racial oppression in New York City, Ashoke and Ashima’s relationship remained intact. This is an indication of cultural sobriety and solidarity amidst changes that takes place in a multicultural and racially active American society.
Question 2: “Mississippi Masala” Video Analysis
Interracial romance as brought out in “Mississippi Masala” encompasses the relationship of Asian Americans and African Americans. The fundamental concept herein is envisaging a society where events take place between minor cultures within a vast American setting. As much as Mina who is a lady of Indian descent, loves and adores Demetrius, an African American, the two cultures are still very much conflicted due to superiority concerns (Nair, 1991). It is manifested in the film that love exists unbounded by the differences in skin pigment and community perception of the two cultural backgrounds at play. As shown through the Indian community perception of Mina’s relationship with Demetrius, African Americans are ironically still marginalized by another minor race because of color differences.
I am of the opinion that anti-blackness in “Mississippi Masala” setting is backward and full of injustice as often exemplified by majority-white American race. For instance, anti-black racism is revealed when Demetrius’ van is involved in an accident without causing harm to the driver of the van or the van itself getting destroyed. Nair (1991) discusses that because the victim driver was a black person, it was supposed to be a legal case filed by a renowned Indian rich fella. The catch is that nobody and not even the van was wrecked that would warrant arrest or legal charges. In my opinion, this is as racial as it is the kind of practice that are often perpetuated by the majority of white Americans against the blacks. In addition, my opinion on the manner in which Mina is policed by her community members is a form of re-emancipation from former social prejudices of the Indian community as had been witnessed in Uganda when the family was exiled.
Anti-black racism as perpetrated by Indians in the film, is also demonstrated through the motel business run by the Indians. Mina being a female worker at the motel is perceived by her family and community as a rising hope that will illuminate change to the disregarded Indian community. The need to protect Mina explains the extreme sexism perception that Indian community instills on their families as shown by Nair (1991). As a strategic generational approach to cultural longevity, Indians, such as Jay, view sexism within their culture as cultural continuity. Furthermore, denouncing black African Americans is because of the experiences that led to their exile from Uganda, a place that had been their original home before actually being Indians.
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